and wrote as simply and naturally as any
common novelist. For the novelist believed
that he should not be conscious of techniques.
He should write as his material demanded. If a
novelist became known for a particular style or
technique, to that extent he ceased to be a good
novelist, and became a literary technician. ^

A good novelist, or so I have been taught in
China, should be above all else " tse ran" that is,
natural, unaffected, and so flexible and variable
as to be wholly at the command of the material
that flows through him. His whole duty is only
to sort life as it flows through him, and in the
vast fragmentariness of time and space and event
to discover essential and inherent order and
rhythm and shape. We should never be able,
merely by reading pages, to know who wrote
them, for when the style of a novelist becomes
fixed, that style becomes his prison. The Chinese
novelists varied their writing to accompany like
music their chosen themes.

These Chinese novels are not perfect accord-
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